
A M I A Annual Conference - Los A n g e l e s
November 13-18, 2000
Sheraton Un i versal Ho t e l

The tenth annual A M I A c o n f e rence was held in Los Angeles, from November 13-18, 2000. The conference was headquartered at

the Sheraton Un i versal Hotel in Un i versal City.

Hu n d reds of re p re s e n t a t i ves from arc h i ves, production libraries, television networks, major studios and laboratories participated

in the conference, which brought together A M I A members from across North America and around the world. The full range of

issues invo l ved in collecting, preserving and using arc h i val moving images was discussed during the conference in an ambitious

schedule of panels, presentations, workshops, technical symposia, and vendor exhibitions. In addition, AMIA's committees on

Pre s e r vation, Cataloging & Documentation, and Access met, as did the association's In t e rest Groups. These meetings we re open

to all conference attendees.

Other events included the association's annual Membership meeting; the seventh annual A M I A a w a rds luncheon, which feature d

the presentation of the "Si l ver Light" career recognition award; and the annual "AMIA Evening of A rc h i val Screenings," which

f e a t u red excerpts from films and television programs re c e n t l y - a c q u i red or new l y - re s t o red by a broad range of arc h i ves and pro-

d u c e r s .

The annual conference was open to all, re g a rdless of membership in AMIA. The preliminary conference program, re g i s t r a t i o n

forms, and hotel information we re mailed to all A M I A members. Non-members who wished to re c e i ve copies must contact the

A M I A o ff i c e .

Pro g r a m

Sunday November 12th:

9 : 0 0 - 5 : 0 0

Terrace B

Meeting: ISO / AES / ANSI Joint Technical Commission

Chair: Ed H. Zw a n e veld, National Film Board of Canada

A M I A members and Conference attendees who are interested in the work of the ISO/AES/ANSI Joint Technical Commission and/or

wish to contribute to the development of standards for magnetic tape handling and /or the pre s e r vation of re c o rded content on

optical compact disc media, are invited to attend. Seating will be limited.

Mo n d a y, November 13th:

9 : 0 0 - 1 2 : 3 0

Exe c u t i ve Board ro o m

Meeting: ISO / AES / ANSI Joint Technical Commission

Chair: Ed H. Zw a n e veld, National Film Board of Canada
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A M I A members and Conference attendees who are interested in the work of the ISO/AES/ANSI Joint Technical Commission and/or

wish to contribute to the development of standards for magnetic tape handling and /or the pre s e r vation of re c o rded content on

optical compact disc media, are invited to attend. Seating will be limited.

9 : 0 0 - 5 : 0 0

Terrace A B

Basic Training: A Pre - C o n f e rence Wo rk s h o p

Presenters: Alan Lewis, National A rc h i ves and Re c o rds Ad m i n i s t r a t i o n

Ellie Wackerman, National A rc h i ves and Re c o rds Ad m i n i s t r a t i o n

This workshop is designed for archivists, media librarians, stock footage collection staff, and pre s e r vation managers invo l ve d

with motion picture film and/or videotape collections who need fundamental information about the nature of film and videotape

materials. The workshop brings attendees "up to speed" by acquainting them with the technologies, terminology, basic conser-

vation methods and storage considerations, cataloguing re q u i rements, equipment needs and more. The session will also give

first-time conference attendees an opportunity to informally meet others in the field who are facing the same challenges and

struggling with the same issues.

Pre - registration is re q u i red with a separate registration fee. En rollment is limited to 50 participants. Lunch and re f reshment bre a k s

a re included in the Wo rkshop fee.

9 : 0 0 - 5 : 0 0

Terrace D

In t e rmediate Training Wo rk s h o p

Presenters: Ken Weissman, Library of Congre s s

Jim Lindner, Vi d i p a x

This workshop is lecture style with some hands-on. It is a technical session where participants will learn about how the technol-

ogy works. Fo l l owing on the Basic Training Wo rk s h o p, participants will also learn more advanced means for care, handling and

p re s e r vation of their collections.

Recommended pre requisite: Basic Training Wo rkshop or 3 years active experience with media. Pre - registration is re q u i red with a

separate registration fee. En rollment is limited to 50 participants. Lunch and re f reshment breaks are included in the Wo rk s h o p

f e e .

1 1 : 0 0 - 1 : 0 0

Terrace C

Meeting: Lesbian, Ga y, Bisexual & Transgender In t e rest Gro u p

Chair: Martin Humphries, Cinema Mu s e u m

A M I A members interested in contributing to the work of the Lesbian, Ga y, Bisexual &Transgender In t e rest Group are invited to

a t t e n d .
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2 : 0 0 - 5 : 3 0

Terrace C

Meeting: Pre s e rvation Committee

Chair: Ed H. Zw a n e veld, National Film Board of Canada

A M I A members interested in contributing to the work of the Pre s e r vation Committee are invited to attend.

Tu e s d a y, November 14th:

9 : 0 0 - 1 2 : 3 0

Terrace D

Meeting: Pre s e rvation Committee

Chair: Ed H. Zw a n e veld, National Film Board of Canada

A M I A members interested in contributing to the work of the Pre s e r vation Committee are invited to attend.

9 : 0 0 - 5 : 0 0

Terrace A B C

The Fu t u re of Moving Image A rc h i val Training and Education: New Models and Pa rtnerships Sy m p o s i u m

Org a n i zed by the A M I A Education Committee and the UCLA Film and Television A rc h i ve

Moderators: T B A

Speakers: T B A

This symposium will discuss the future of education and training for moving image archivists with the goal of fostering new edu-

cational strategies, collaborations, partnerships and exchanges on an international scale. For decades, moving image arc h i v i s t s

learned their trade through on-site vocational training, an apprenticeship model of "learning by doing" while "on the job." Mo re

re c e n t l y, this model has proven itself inadequate, and has been joined by a diverse range of educational opportunities. T h e s e

include summer schools, workshops and short courses, arc h i ve - c e n t e red schools, training networks, distance learning initiative s ,

online tutorials, scholarship programs, as well as academic-centered models involving permanent, postgraduate, unive r s i t y - b a s e d

education within curricula and degree offerings that combine hands-on training with bro a d e r, interdisciplinary re q u i rements. Ma n y

such programs have been created through collaborations involving arc h i ves, universities, film studies departments, library

schools, professional associations, producers, pre s e r vation laboratories and service providers, and funding agencies. The sym-

posium will bring together re p re s e n t a t i ves from these sectors - public and private, academic and arc h i val - to discuss common

needs, propose solutions, and further develop these partnerships.

Pre - registration is re q u i red with a separate registration fee.

1 : 0 0 - 3 : 0 0

Performers Ro o m

Meeting: Access Committee

Chair: Anne Morra, Department of Film and Video, Museum of Modern A r t

A M I A members interested in contributing to the work of the Access Committee are invited to attend.

1 : 0 0 - 5 : 0 0

Studio Su i t e s

Digital Media Asset Management Sy m p o s i u m

Chair: Jim Lindner, Vi d i p a x
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1 : 3 0 - 5 : 0 0

Terrace D

Meeting: Regional Au d i o - Visual A rc h i ves In t e rest Gro u p

Co-Chairs: Maryann Gomes, North West Film A rc h i ve

Karan Sheldon, Northeast Historic Fi l m

A M I A members interested in contributing to the work of the Regional Au d i o - Visual A rc h i ves In t e rest Group are invited to attend.

3 : 0 0 - 5 : 0 0

Performers Ro o m

Meeting: Cataloging and Documentation Committee

Chair: Jane Johnson, UCLA Film and Television A rc h i ve

A M I A members interested in contributing to the work of the Cataloging and Documentation Committee are invited to attend.

8 : 0 0 - 1 0 : 0 0

Academy of Motion Pi c t u re Arts and Sciences, Samuel Goldwyn T h e a t re 8949 Wi l s h i re Bl vd .

Tre a s u res of the A m e rican Film A rc h i ves Scre e n i n g

This National Film Pre s e r vation Foundation screening of the Tre a s u res of the American Film A rc h i ves project will take place at the

A M PAS Samuel Goldwyn T h e a t re. Over the last two years 18 U.S. arc h i ves have joined forces with the NFPF in an unpre c e d e n t-

ed cooperative project to pre s e r ve and present orphan films important in their communities. From kinetoscopes to the ava n t -

g a rde, Tre a s u res of the American Film A rc h i ves salutes a filmmaking heritage as diverse as America itself.

We d n e s d a y, November 15th:

9 : 0 0 - 1 2 : 0 0

Terrace D

Meeting: News and Do c u m e n t a ry Collections In t e rest Gro u p

Co-Chairs: St e ve Davidson, Louis Wolfson II Media History Center

Helene Whitson, J. Paul Leonard Library, San Francisco State Un i ve r s i t y

A M I A members interested in contributing to the work of the News and Documentary Collections In t e rest Group are invited to

a t t e n d .

1 0 : 0 0 - 1 2 : 0 0

Terrace B

Meeting: Volunteer Guidelines Committee

Co-Chairs: Ruta Abolins, Media A rc h i ves and Peabody Collection, Un i versity of Ge o rg i a

Lisa Carter, Special Collections and A rc h i ves, Un i versity of Ke n t u c k y

A M I A members interested in contributing to the work of the Volunteer Guidelines Committee are invited to attend.

AMIA the association of moving image archivists

1313 N. Vine Street • Hollywood, CA 90028 • 323.463.1500 • www.amianet.org



1 0 : 0 0 - 4 : 0 0

Egyptian T h e a t re 6712 Hollywood Bouleva rd, Ho l l y w o o d

The Reel Thing X: Laboratory Technical Sy m p o s i u m

Co-Chairs: Grover Cr i s p, Sony Pi c t u res En t e r t a i n m e n t

Michael Friend, Academy of Motion Pi c t u re Arts and Sciences Film A rc h i ve

The latest in a series of technical presentations by laboratory technicians and specialists continues some of the themes, topics

and dialogues that are of importance to the field. Included are continuing investigations and advances in faded-color re s t o r a-

tion, discussion of the pre s e r vation of small gauge films, and demonstrations of digital techniques for preserving, and making

accessible unusual and unique film formats.

3 : 0 0 - 5 : 0 0

Terrace A

Meeting: Local Television Pro j e c t

Co-Chairs: Karen Cariani, WGBH Educational Fo u n d a t i o n

Bonnie Wilson, Minnesota Historical Society Library and A rc h i ve s

A M I A members interested in contributing to the work of the Local Television Project are invited to attend.

6 : 0 0 - 6 : 3 0

Wr i t e r / Di rector Ro o m

Session Chair Ori e n t a t i o n

Chair: JoAnn Watson, A M I A C o n f e rence Committee Chair

This meeting will serve as an information session for all session chairs at AMIA's annual conference. It will provide chairs with

an ove r v i ew of their role as session facilitators and outline the Association's Basic Chairing Guidelines. Members of the

C o n f e rence Committee will be in attendance and all session chairs are urged to attend.

7 : 0 0 - 1 0 : 0 0

T B A

Opening Night Re c e p t i o n

T h u r s d a y, November 16th:

7 : 4 5 - 8 : 4 5

Roof Ga rd e n

Me n t o ring Bre a k f a s t

The Conference Mentoring program brings together new and first time conference attendees with established A M I A m e m b e r s .

Mentees will have been matched with mentors prior to the breakfast. The breakfast is an opportunity for colleagues to meet,

e xchange ideas and provide support and guidance to those who are attending and A M I A c o n f e rence for the first time. Those par-

ticipating in the program have signed up prior to the confere n c e .

8 : 0 0 - 8 : 4 5

Studio Su i t e s

Continental Bre a k f a s t
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8 : 0 0 - 5 : 0 0

Studio Su i t e s

Vendor Ex h i b i t

The eve r-popular A M I A vendor exhibits will be open T h u r s d a y, Fr i d a y, and Sa t u rday from 8:00am - 5:00pm in the Studio Su i t e s .

Breakfasts and re f reshment breaks will also be hosted in this room. A list of exhibitors is provided at the back of the confere n c e

p ro g r a m .

8 : 4 5 - 9 : 0 0

Grand Ba l l ro o m

C o n f e rence We l c o m e

Speakers: Sam Kula, A M I A Pre s i d e n t

JoAnn Watson, Conference Committee Chair

Janice Simpson, Local Arrangements Coord i n a t o r

9 : 0 0 - 1 0 : 4 5

Grand Ba l l ro o m

Pl e n a ry: Is it Film, or is it Di g i t a l ?

Moderator: Leonard Maltin, Film Critic and Hi s t o r i a n

Speakers: T B A

Audio for motion pictures moved into the digital environment years ago, and now theatrical motion picture projection is mov i n g

away from film tow a rd digitally-projected images. What are the implications for film pre s e r vationists, future access, and also in

terms of the quality of the images on screen. Panelists include manufacturers of film and digital projection equipment, as we l l

as filmmakers.

1 0 : 4 5 - 1 1 : 0 0

Studio Su i t e s

Re f reshment bre a k

1 1 : 0 0 - 1 2 : 3 0

Terrace A B C

A M I A Education Committee: Education and Tr a i n i n g

Moderators: Kathleen Haynes, Un i versity of Oklahoma, School of Library & Information St u d i e s

James Tu r n e r, Un i versité de Montréal EBSI

Speakers: Alan Lewis, National A rc h i ves and Re c o rds Ad m i n i s t r a t i o n

David Lee, Ha m p s h i re Re c o rd Office (UK)

Mary Ide, WGBH Educational Fo u n d a t i o n

C a rol Radovich, Rockefeller A rc h i ve s

Eddie Richmond, UCLA Film and Television A rc h i ve

Janice Simpson, Association of Moving Image A rc h i v i s t s

Rita Belda, UCLA Film and Television A rc h i ve

Kathleen Haynes, Un i versity of Oklahoma, School of Library & Information St u d i e s

James Tu r n e r, Un i versité de Montréal EBSI
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The purpose of this session is to focus on the work of the Education Committee and its role in the continuing development of

education and training within AMIA. The topics are directly related to needs identified in Television and Video Pre s e r vation 1997,

the National Plan Task Fo rce, the Education Su r ve y, and goals of the association. It is intended to have a wide appeal to the

membership and to others attending the conference who are concerned with cooperation and collaboration for education and

training of moving image arc h i v i s t s .

1 1 : 0 0 - 1 2 : 3 0

Terrace D

Sp e c i a l i zed Content for New Media Ap p l i c a t i o n s

Chair: Stephen Pa r r, Oddball Fi l m + Video, San Francisco Media A rc h i ve

Speakers: Bart Cheeve r, DFILM.COM

Tanya Rae, E! Entertainment Te l e v i s i o n

Bruce Manning, Footage Now

The new technologies of DVD, CD ROM, and high definition television continue to penetrate the media marketplace while the

c o n ve rgence of television and the internet (Time Warner and AOL) will radically change the way we acquire, view and access con-

tent. Despite new technological innovation and program delivery systems content still drives our technology. Sp e c i a l i zed pro-

gramming, once thought of as unmarketable will now be broadcast via the internet through streaming video and dow n l o a d a b l e

p rogramming to selected micro audiences. Niche arc h i ves, long forgotten in the consolidation of media will play an important

role in this development by providing content that offers a diversity of programming to the new worldwide marketplace. Mu c h

like television in its early days new mediums seek new content that is created using new technology. Today's television pro d u c-

ers seek unique sources and cre a t i ve content to compete in the changing arc h i t e c t u re of cyberspace. This panel will invite dive r s e

p roducers and content providers from established and newly emerging technology sectors to discuss and screen their use of

s p e c i a l i zed content. TV producers, internet content producers, new media producers and stock footage providers will discuss and

e x p l o re the expanding role of new media and how specific content and niche arc h i ves can provide a growing role in the pro d u c-

tion of new media today.

1 1 : 0 0 - 1 1 : 2 5

Wr i t e r / Di rector Ro o m

Effects of Fluctuating En v i ronments on Photographic Film St a b i l i t y

Speaker: Jean-Louis Bi g o u rdan, Image Permanence In s t i t u t e

The effect of environmental cycling on the chemical decay of cellulose triacetate (CTA) film base is included in this study. One of

the main questions investigated in this project is whether cycling conditions cause more chemical decay in film materials than

steady conditions do. It is customary to say that maintaining steady conditions is ideal, but in fact the effect of cycling enviro n-

mental conditions has not been investigated. Previous studies have been conducted at essentially static environmental condi-

tions. The current study is unique in that it focuses on the effects of both temperature and humidity cycling on the chemical sta-

bility of CTA film base and evaluates the buffering effect of various film enclosures on the micro - e n v i ronmental conditions and

film moisture content. The main thrust of this presentation is to report experimental data on the impact of environmental cyc l i n g

on the stability of photographic film.
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1 1 : 3 0 - 1 2 : 0 0

Wr i t e r / Di rector Ro o m

The Office Ca t

Chair: Sam Kula, A rc h i val Consultant

Speaker: Je rome Kuehl, International Association for Media and Hi s t o r y

Jerry Ku e h l ‘s Office Cat, a regular feature of the Ed i n b o rough Television Fe s t i val, is at last making its way across the Atlantic! T h i s

re m a rkable animal has the curiosity and the facility to infiltrate behind the scenes in film and television productions using sound

and images from arc h i ves, and to report back on what she has seen and heard about abuse of these re s o u rces. Jerry Kuehl inter-

p rets these "cat tales" and explains the context in which the abuses took place, using as evidence, extracts from the off e n d i n g

p roductions (cat burglary perhaps?). It will be painful if you are concerned about the integrity of the materials in your care - but

you will definitely be amused.

1 2 : 0 5 - 1 2 : 3 0

Wr i t e r / Di rector Ro o m

Update of Canadian AV pre s e rvation Tru s t

Chair: Sam Kula, A rc h i val Consultant

Speaker: Catherine Hu r l e y, AV Pre s e r vation Tr u s t

C a n a d a ‘s AV Pre s e r vation Tr u s t . C A is the re-styled and re-invigorated successor to the Alliance for Canada‘s Au d i o - Visual He r i t a g e

which was introduced at A M I A in Mo n t real. The Exe c u t i ve Di rector of the Trust will provide a re v i ew of recent activities, includ-

ing the successful launch of the Ma s t e r w o rks Project, the Access Project, and the fund-raising activities which are aimed at

enabling the Trust to operate an eff e c t i ve AV pre s e r vation program in Canada.

1 2 : 3 0 - 2 : 0 0

Grand Ba l l ro o m

Keynote Lu n c h e o n

2 : 0 0 - 3 : 4 5

Terrace A B C

If You Can Put a Name to It, You Can Probably Find It

Chair: Kathleen Haynes, Un i versity of Oklahoma, School of Library & Information St u d i e s

Speakers: Sh a ron Flank, eMotion, In c .

Ab by Goodrum, Dre xel Un i ve r s i t y

James Tu r n e r, Un i versité de Montréal EBSI

Kim Schro e d e r, A rc h i ves Im p a c t

T h e re is little point in preserving moving images if searchers can‘t find them, there f o re we must do everything we can to facili-

tate re t r i e val from information databases. The need to use text as a way to get to the pictures in information systems will always

be with us, since much of the textual information useful for searching is not available from the image itself. The use of textual

descriptions early in the search process greatly helps to reduce the viewing time necessary to choose usable shots. For most

s e a rches, text is the most important player among the re t r i e val strategies available for moving image searching. This session will

p resent the results of ongoing work in the use of text for retrieving moving images, by individuals working on a unique set of

p roblems. The session will also provide a forum for discussion of this important topic, which is one of concern to most mov i n g

image archivists, as well as those invo l ved in designing databases, and indexing methods or search strategies.
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2 : 0 0 - 3 : 4 5

Terrace D

In the Know: How to Contract, Negotiate, and Choose Professional Re s o u rces for Pre s e rvation and Restoration Wo rk

Chair: Sara Me yerson, A rc h i val Ma n a g e m e n t

Speakers: Alan Lewis, National A rc h i ves and Re c o rds Ad m i n i s t r a t i o n

Alan St a rk, Film Technology Company, In c .

Michele Kribs, Oregon Historical Society Film A rc h i ve s

This session will address the constant dilemma of how to pick and contract for the best restoration work of an arc h i ve's mate-

rial. The session will pose and answer such questions as: who is the best lab for my restoration needs; what exactly is a wire

re c o rding and how can it be re s t o red; and all the proper questions to ask the lab before contracting with them. Pe r s p e c t i ve s

f rom a contract lab and two diverse arc h i ves will form the nucleus of the ways to negotiate, the types of questions to ask, and

the tools to make informed decisions.

2 : 0 0 - 3 : 4 5

Wr i t e r / Di rector Ro o m

The Other A rc h i ves: Film/TV Memorabilia/ Do c u m e n t a t i o n

Chair: Jan-Christopher Horak, Los A n g e l e s

Speakers: James V. D‘A rc, Brigham Young Un i versity Special Collections

St e ve Hanson, Un i versity of Southern California

T B A

Many moving image arc h i ves collect not only films, videos, and digital media, but also the material history of those media, includ-

ing production re c o rds, set/costume designs, props, publicity materials, technical equipment, photographs, costumes, corre s p o n-

dence, memorabilia, product tie-ins, etc. Other arc h i ves, museums and libraries exc l u s i vely collect such material related to the

c u l t u re of moving images, yet neither A M I A nor any other professional society has yet claimed responsibility for such collections.

The present panel wishes to put such collections on A M I A ‘s agenda, hopefully drawing archivists and librarians of moving image

history into an interest group within the Association. Panelists will discuss their collections and the myriad problems facing pro-

fessionals attempting to collect, pre s e r ve, and catalogue the heterogeneous materials which make up the material culture of

these media.

3 : 4 5 - 4 : 0 0

Studio Su i t e s

Re f reshment Bre a k

4 : 0 0 - 5 : 3 0

Roof Ga rd e n

Business Me e t i n g

All conference attendees are encouraged to attend the annual A M I A business meeting to hear the annual report from the

Exe c u t i ve Board. This open forum will provide an opportunity for participants to raise issues of interest and concern to A M I A

m e m b e r s h i p. Participants are encouraged to raise new issues and challenges not addressed elsew h e re during the confere n c e .
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6 : 0 0 - 8 : 0 0

Producer Ro o m

Meeting: News and Do c u m e n t a ry Collections In t e rest Gro u p

Co-Chairs: St e ve Davidson, Louis Wolfson II Media History Center

Helene Whitson, J. Paul Leonard Library, San Francisco State Un i ve r s i t y

A M I A members interested in contributing to the work of the News and Documentary In t e rest Group are invited to attend.

7 : 0 0 - 9 : 0 0

Performers Ro o m

Meeting: Access Committee

Chair: Anne Morra, Department of Film and Video, Museum of Modern A r t

A M I A members interested in contributing to the work of the Access Committee are invited to attend.

Fri d a y, November 17th:

8 : 0 0 - 8 : 4 5

Studio Su i t e s

Continental Bre a k f a s t

8 : 0 0 - 5 : 0 0

Studio Su i t e s

Vendor Ex h i b i t

9 : 0 0 - 1 0 : 0 0

Exe c u t i ve Board ro o m

Meeting: Publications Committee

Chair: Sally Hu b b a rd, UCLA Film and Television A rc h i ve

A M I A members interested in contributing to the work of the Publications Committee are invited to attend.

9 : 0 0 - 1 0 : 4 5

Grand Ba l l ro o m

The MediaLess A rc h i ve: Fantasy or Fe a s i b l e

Chair: Jim Lindner, Vi d i p a x

9 : 0 0 - 1 0 : 4 5

Terrace D

Local Television Project Up d a t e

Chair: Bonnie Wilson, Minnesota Historical Society Library and A rc h i ve s

Speakers: Members of the Local Television Pro j e c t

The Local Television Project is a new A M I A i n i t i a t i ve to pre s e r ve local television in all its various formats and types of pro g r a m-

ming. It brigs together an arc h i val organization, A M I A and an industry organization , NATAS (National Academy of Television A r t s

and Sciences) to discuss and solve the pressing problems of insuring the survival of the local television re c o rd. While the gro u p
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is still exploring the details, it is safe to say that an ove r a rching desire to efficiently and wisely pre s e r ve Local Television has

dominated all discussions. The purpose of this session is to report on the pro g ress made to date in funding the case studies,

the work on a compre h e n s i ve database locating local television collections, and the overall goals of the pro j e c t .

1 0 : 0 0 - 1 1 : 0 0

Exe c u t i ve Board ro o m

Meeting: Small Gauge Film Pre s e rvation Task Fo rc e

Chair: Toni Tre a d w a y, Brodsky & Treadway International Center for 8mm Fi l m

A M I A members interested in the work of the Small Gauge Film Pre s e r vation Task Fo rce are invited to attend.

1 0 : 4 5 - 1 1 : 0 0

Studio Su i t e s

Re f reshment bre a k

1 1 : 0 0 - 1 2 : 3 0

Terrace A B C

Vendor Vo c a b u l a ry in Digital Asset Ma n a g e m e n t

Chair: Ted Ryan, The Coca Cola Company

Speakers: Kimberly Schro e d e r, A rc h i ve Im p a c t

T B A

This session will introduce the basics of digital asset management vo c a b u l a r y. Many librarians, archivists and producers are

e m b a rking on their first digitization efforts and need to be informed about options and what digital asset management systems

can really do. Experienced archivists who have gone through the process will introduce a glossary of common terms and hints

on how to ask the right questions. The session will also discuss the Needs Assessment process and how to handle budget, for-

mats and data migration issues.

1 1 : 0 0 - 1 2 : 3 0

Terrace D

Issues of Small Gauge Fi l m

Chair: Toni Tre a d w a y, Brodsky & Treadway International Center for 8mm Fi l m

Speaker: Pam Wintle, Smithsonian Institution Human Studies Film A rc h i ve s

In June 2000, a Roundtable on Small Gauge Film was held in Los Angeles. 19 people discussed the special issues that small

gauge film presents to arc h i ves and planned for a Symposium in November 2001. This session will share the current thinking

about selection criteria, categories, evaluation and the technical challenges of copying small gauge film. Participants will have

the opportunity to discuss the findings of the Small Gauge Roundtable and to develop the long-range plan.

1 1 : 0 0 - 1 2 : 3 0

Wr i t e r / Di rector Ro o m

Philosophy of AV A rchiving: Ex p l o ring the Im p l i c a t i o n s

Chair: Sam Kula, A rc h i val Consultant

Speakers: Ray Edmondson, Scre e n Sound Au s t r a l i a

Barbara Craig, Un i versity of To ro n t o
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Do we need "A Philosophy of AV A rchiving"? Panelists will examine the implications for the profession, and discuss and debate

the need for such a philosophy.

1 2 : 3 0 - 2 : 0 0

Grand Ba l l ro o m

Aw a rds Lu n c h e o n

2 : 0 0 - 3 : 4 5

Roof Ga rd e n

Ca ring For Film in Eu rope: A ff o rdable Film Vaults; Storage Conditions; Handling Mold, Ba c t e ria and Vi n e g a r

Chair: Morten Jacobsen, Dancan International, De n m a rk

Speakers: Vladimir Opela, Na rodni Fi l m ovy A rc h i v, Pr a g u e

Morten Jacobsen, Dancan International, De n m a rk

Kjell Kolstad, NRK, No r wegian Broadcasting Corporation

Film re q u i res special care and attention. This session will be an interesting opportunity to learn about a variety of curre n t

Eu ropean practice and experience, and to exchange expertise on major issues relating to film storage and care. The speakers

will address the specific issues of how to handle mold, bacteria and vinegar, how to build low-cost modular film vaults, and cur-

rent Eu ropean standards for film storage and pre s e r va t i o n .

2 : 0 0 - 3 : 4 5

Terrace A B C

U.S. Copyright Law Relating to Film and Television: A Review of Major Legislative Is s u e s

Chair: Patrick Loughney, Library of Congre s s

Speaker: Marybeth Peters, Register of Copyrights, U.S. Copyright Office, Library of Congre s s

This session will be a timely follow-up to the presentation Marybeth Peters made to the 1997 A M I A C o n f e rence. Ms. Peters will

speak, and answer questions on, topics such as current trends in copyright legislation pertaining to term extension for motion

p i c t u res, musical compositions and sound re c o rdings. She will also address the scope of institutional rights in digital re p ro d u c-

tion and distribution of protected materials, internet delivery of copyrighted materials, compulsory licenses, and other important

issues. This will be an excellent opportunity to interact with one of the key players in copyright legislation relating to film and

TV materials.

2 : 0 0 - 2 : 5 0

Wr i t e r / Di rector Ro o m

Documenting the Hi s t o ry and Cu l t u re of the A rc h i val Movement: A Su m m a ry of Recent Graduate Re s e a rch on Moving Im a g e

Pre s e rva t i o n

Chair: How a rd Be s s e r, UCLA Department of Information St u d i e s

Speakers: Sarah Ziebell Mann, UT Austin Graduate School of Library and Information Science

K a ren Gr a c y, UCLA Department of Information St u d i e s

The two presenters are graduate students in Library and Information Studies programs and they will discuss their recent re s e a rch on

d i verse aspects of moving image pre s e r vation in the United States: "American Moving Image Pre s e r vation: The NEA Era, 1965-1995,"

( Zi e b e l l - Mann) and "The Im p e r a t i ve to Pre s e r ve: Competing Definitions of Value in the World of Film Pre s e r vation," (Gracy). This ses-

sion provides an opportunity for A M I A members to reflect upon the history and culture of the field from a variety of perspective s .
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2 : 5 5 - 3 : 4 5

Wr i t e r / Di rector Ro o m

A m e rican Film Institute's New Databases, Se rvices and Pro g r a m s

Chair: Ken Wlaschin, A F I

Speakers: Pat Hanson, A F I

Henry Mattoon, A F I

Kim Tomadjoglou, A F I

AFI's National Center for Film and Video Pre s e r vation staff will explain its new database initiatives and other services new and

old that can be provided to A M I A members. These include a Silent Films Database on the Internet (free information accessible

American silent feature films), the AFI Catalog online & CD-ROM through Chadwyc k - Healey and putting NAMID online. Other new

i n i t i a t i ves will be discussed and questions answe red about AFI activities.

2 : 0 0 - 5 : 0 0

Exe c u t i ve Board ro o m

Meeting: News and Do c u m e n t a ry Collections In t e rest Gro u p

Co-Chairs: St e ve Davidson, Louis Wolfson II Media History Center

Helene Whitson, J. Paul Leonard Library, San Francisco State Un i ve r s i t y

A M I A members interested in contributing to the work of the News and Documentary Collections In t e rest Group are invited to

a t t e n d .

3 : 4 5 - 4 : 0 0

Studio Su i t e s

Re f reshment Bre a k

4 : 0 0 - 5 : 3 0

Grand Ba l l ro o m

Pl e n a ry: Be yond Hollywood: Pre s e rving Our Hidden Hi s t o ries for the 21st Century

Chair: Linda Tadic, Getty Re s e a rch In s t i t u t e

Speakers: Jim van Bu s k i rk, Hormel Gay/Lesbian Center, San Francisco Public Library

Stephen Gong, Pacific Film A rc h i ve / Be rkeley Art Mu s e u m

Maryann Gomes, North West Film A rc h i ve

T B A

A re the independent voices of Los Angeles' diverse communities being pre s e r ved for the future? For that matter, is this happen-

ing anywhere? People of color, indigenous peoples, lesbian and gays, and community activists are re p resenting themselves and

c reating unique social and cultural documents. In a time of increasing homogenization of the mass media, it is essential to pre-

s e r ve these works. But are these films and videos making their way into arc h i ves? Do cataloging re c o rds reflect various perspec-

t i ves on content? A re works being cataloged in a way that makes them easy to find? A re these images accessible to re s e a rc h e r s ,

scholars, filmmakers and members of the community? These are the issues that all arc h i ves and all archivists should be consid-

ering. Panelists will explore these questions through the diff e rent lenses of the scholar, the cataloger, the pre s e r vationist, and

independent media makers in order to better examine how A M I A can more successfully promote diversity among arc h i ves and

a rc h i v i s t s .
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7 : 0 0 - 1 0 : 3 0

Academy of Motion Pi c t u re Arts and Sciences, Samuel Goldwyn T h e a t re 8949 Wi l s h i re Bl vd .

A M I A A rc h i val Screening Ni g h t

The 2000 A rc h i val screenings will be held at the Samuel Goldwyn T h e a t re of the Academy of Motion Pi c t u re Arts and Sciences.

As in past years, the screenings will highlight a diverse and entertaining range of film and video works recently acquired, pre-

s e r ved or re s t o red by A M I A m e m b e r s .

Sa t u rd a y, November 18th:

8 : 0 0 - 8 : 4 5

Studio Su i t e s

Continental Bre a k f a s t

8 : 0 0 - 5 : 0 0

Studio Su i t e s

Vendor Ex h i b i t

9 : 0 0 - 1 0 : 4 5

Terrace D

St e reo Film Scores: A Restoration Pe r s p e c t i ve

Chair: Bill Rush, Warner Bro s .

Speakers: Bob He i b e r, Chace Pro d u c t i o n s

James Young, Chace Pro d u c t i o n s

Film scores have been an intrinsic component of motion picture presentation, from the days of silent films with musical accom-

paniment. A little known fact is that many early film scores we re re c o rded with multiple monaural microphones and re c o rd e r s ,

thus capturing a stereophonic re c o rding. Ad d i t i o n a l l y, as stereo re c o rding technology developed in the mid 1950s for High Fi d e l i t y

re c o rd albums, many motion picture scores we re also re c o rded in stereo for use on soundtrack albums. To d a y, these stereo score s

a re being re t r i e ved from the arc h i ves to create new stereo versions of classic motion pictures. The challenges encountered in

this remastering work cover the breadth of film sound pre s e r vation and restoration technology. The session will cover the many

aspects and disciplines re q u i red to accomplish stereo music restoration. After briefly setting the framew o rk with an ove r v i ew of

film and sound pre s e r vation and restoration, attendees will get first hand knowledge of the steps re q u i red to do the work. Ge a re d

for laypersons, the technical process will be simplified with concrete examples and easy to understand definitions. Hi g h l i g h t i n g

the presentation will be examples of film scores from the 1930s to the 1970s, which have been re - m a s t e red for a contemporary

multi-channel stereo presentation. Scores that may be discussed include: Gone With the Wind, The Wi z a rd Of Oz, North By

No r t h west, Easy Rider, and Planet Of The Ap e s .

9 : 0 0 - 1 0 : 4 5

Terrace A B C

In d u s t rial re volution 3: Sex and the Sp o n s o red Fi l m

Chair: Ma rg a ret Compton, Academy of Motion Pi c t u re Arts & Sciences

Speakers: Richard Pre l i n g e r, Prelinger A rc h i ve s

Tanya Za n i s h - Be l c h e r, American A rc h i ves of the Factual Film, Iowa State Un i ve r s i t y
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William O‘Fa r rell, National A rc h i ves of Canada

Wendy Sh a y, National Museum of American Hi s t o r y, Smithsonian In s t i t u t i o n

The third appearance of this panel examines how industrial films depict gender roles. The issue of gender is a continual histor-

ical topic, and film provides a unique opportunity to examine visual re p resentations of gender roles over the last century.

Panelists will discuss whether industrial films support "traditional" male-female roles, or if some filmmakers and sponsors we re

ahead of their time in promoting non-traditional gender roles. Who we re the target audiences? What do the films say about us,

and what do we think of them now ?

9 : 0 0 - 1 0 : 4 5

Grand Ba l l ro o m

Mass Storage and Ne t w o rking in Legacy A rc h i ves: Conve rting all your tapes, discs and film to bits and pieces

Chair: Jim W h e e l e r, Tape A rc h i val & Restoration Se r v i c e s

Speaker: Ian Gi l m o u r, Scre e n Sound Au s t r a l i a

This session will cover such issues as the need for changes in work f l ow, linking to cataloguing and database systems, as we l l

as transition formats such as CD-R/DAT for audio and D1/D5 for video. Also to be cove red will be the pros and cons of scaleable

resolutions ranging from full pre s e r vation down to internet access. And, do we really care how long tapes last, or do we just

buy/lease another new big white fridge every 2-3 years for another $1 million?

1 0 : 4 5 - 1 1 : 0 0

Studio Su i t e s

Re f reshment bre a k

1 1 : 0 0 - 1 2 : 3 0

Grand Ba l l ro o m

Reunion of the In ventors of Videotape Re c o rd i n g

Chair: Jim Lindner, Vi d i p a x

Speakers: T B A

A question and answer session focusing on the history and challenges invo l ved in the creation of the machine from a technical

point of view, discussion of how it changed their lives, and how they perc e i ved the development of the technology and its impact

on society.

1 1 : 0 0 - 1 2 : 3 0

Terrace D

In t e r p reting the Moving Image A rc h i ve

Co-Chairs: Peter Bloom, Un i versity of California San Di e g o

Dan St reible, Un i versity of South Caro l i n a

Speakers: Alison Trope , Academy of Motion Pi c t u re Arts and Sciences

Björn Sörenssen, Un i versity of Trondheim, No r w a y

Sophia Siddique, Un i versity of Southern California

Eric Schaefer, Emerson College

Mike Mashon, Library of Congress, M/B/RS

Rudolf Frieling , Center for Art and Media, Karlsruhe, Ge r m a n y

A rc h i ves, as much as individual films, are "interpreted" by and for audiences. They construct meaning, for example, in the form

of narratives -- social, political and national. That is, films are selected, assembled, re s t o red and presented in relation to the con-

AMIA the association of moving image archivists

1313 N. Vine Street • Hollywood, CA 90028 • 323.463.1500 • www.amianet.org



tingencies of social life. Examining how moving images are org a n i zed as part of an institutional setting and subsequently re -

a p p ropriated in the public sphere helps us understand how the arc h i ve is interpreted. What boundaries are placed on a mov i n g

image arc h i ve? What are the underpinnings for how selection, cataloguing and other policies are defined in the arc h i ve? How are

the 'keepers of the frame' framing their pictures? The Ac a d e m i c - A rc h i val In t e rest Group has org a n i zed a panel of scholars and

a rchivists who will discuss how film and television arc h i ves have been interpreted. By profiling specific institutions, pre s e n t e r s

will examine how the assembly of moving images into arc h i val collections facilitates particular uses and understandings of those

images. The panel will also discuss how such films get presented in the public sphere, where further interpretation and re - i n t e r-

p retation take place. A rchivists, re s e a rchers, and public viewers all play a role in this process. How do scholars, filmmakers, gov-

ernment officials, journalists, critics, programmers, museums, broadcasters and others help determine the historical and critical

i n t e r p retations of these arc h i ves and their contents? Short opening re m a rks (ten minutes or less) by each speaker will addre s s

a particular arc h i ve and sites of its re - a p p ropriation. A moderated roundtable discussion and question-and-answer period follow.

1 1 : 0 0 - 1 2 : 3 0

Wr i t e r / Di rector Ro o m

A rts & Crafts: Cine-Clubs Past & Pre s e n t

Chair: Dwight Swanson, Alaskan Moving Image Pre s e r vation A s s o c i a t i o n

Speakers: Karen Sh o p s owitz, National Film Board of Canada

Melinda Stone, Un i versity of California, San Di e g o

Sue How a rd, Yo rk s h i re Film A rc h i ve

Amateur cinema clubs provide the opportunity for archivists, scholars, and producers to interact with amateur -filmmaking cul-

t u re and to promote film pre s e r vation across the range of ava n t - g a rde documentary, travel, personal experimental - and quite

unclassifiable - filmmaking. What are the ethics of working with amateur clubs? What strategies have our speakers used to work

with clubs on screenings, pre s e r vation initiatives, and other projects? The sphere of amateur cine clubs is global, from the ear-

liest days of cinema, taking off in the 1920s with the establishment of the Amateur Cinema League. This session will examine

amateur cinema clubs--which, by their existence, re verse the notion that all amateur film was unedited and shown only at home.

Clubs provided technical expertise and screening venues. They nurtured collaborative filmmaking and innovation: some club

members designed and crafted home-made gadgets to create special mattes and animation effects. Speakers will examine the

need to collect and pre s e r ve amateur equipment and supporting paper materials re l e vant to the life of clubs. Discussion will

include arc h i ves‘ and producers‘ experiences in working with collections from current and disbanded clubs, and an innova t i ve

a rc h i val project to solicit and pre s e r ve contemporary works from clubs.

1 2 : 3 0 - 1 : 3 0

Di rector Ro o m

Meeting: Small Gauge Film Pre s e rvation Task Fo rc e

Chair: Toni Tre a d w a y, Brodsky & Treadway International Center for 8mm Fi l m

A M I A members interested in the work of the Small Gauge Film Pre s e r vation Task Fo rce are invited to attend.

1 : 0 0 - 3 : 0 0

Terrace A

Meeting: Local Television Pro j e c t

Co-Chairs: Karen Cariani, WGBH Educational Fo u n d a t i o n

Bonnie Wilson, Minnesota Historical Society Library and A rc h i ve s

A M I A members interested in contributing to the work of the Local Television Project are invited to attend.
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2 : 0 0 - 3 : 4 5

Grand Ba l l ro o m

C o m p ression in the A rc h i ve s

Moderator: Jim W h e e l e r

Speakers: Jim W h e e l e r, Tape A rc h i val & Restoration Se r v i c e s

Heather We a ve r, Bay A rea Video Coalition

Ge o rge Scheckel, Qu V I S

Jim Lindner, Vi d i p a x

At present, there is no reasonably priced medium for archiving video. The inexpensive DVD and videotape formats compress the

digital information using techniques that degrade the video. Many A M I A members have been voicing their objections to using

M PEG and JPEG compression for arc h i val material. Now, tests have been made of several formats that use MPEG and JPEG com-

p ression and confirm that these formats do degrade the video. One of the speakers in this session was invo l ved in the tests

and will present the results and describe the testing method that was used. T h e re are compression techniques that have little

or no effect on the video quality. One of these compression methods is being used to compress a feature film onto 5 or 6 DV D s

for digital projection in movie theaters. One of the speakers in this session will discuss how Wa velet compression is able to com-

p ress video with little or no effect on the quality. Digital videotape re c o rders are data re c o rders. That is, the video is conve r t e d

to ze ros and ones and re c o rded on the tape as bits. Information re c o rded on data re c o rders can be re c o rded with no degrada-

tion and is 100 percent re c ove r a b l e - - e ven with missing oxide on the tape or scratches on the disc. Another speaker will describe

the diff e rence between a data re c o rder and a video re c o rd e r.

2 : 0 0 - 3 : 4 5

Wr i t e r / Di rector Ro o m

Building Bridges: Strategies to De velop Practical Applications for the Management and Pre s e rvation of AV A rc h i val Do c u m e n t s

Chair: Nancy Ma r relli, Concordia Un i versity A rc h i ve s

Speakers: Ma rg a ret Byrne, Old Dominion Un i ve r s i t y

Barbara Craig, Faculty of Information Studies, Un i versity of To ro n t o

Nancy Ma r relli, Concordia Un i ve r s i t y

It is essential for archivists to combine forces with other professionals to eff e c t i vely address special needs and problems in the

management and pre s e r vation of film, audio, video, and multimedia re c o rds. This kind of collaboration is, howe ve r, easier said

than done, and there are many roadblocks to cooperation. Some practical approaches will be proposed to develop meaningf u l

p rograms which work in the "real world", including finding partners, working together, and models for sharing re s o u rces. T h e

emphasis will be on the importance of eff e c t i ve alliances, collaboration, and the application of sound arc h i val principles and

practice in an area, which is sometimes overwhelmed by technical issues.

3 : 4 5 - 4 : 0 0

Studio Su i t e s

Re f reshment Bre a k
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4 : 0 0 - 6 : 0 0

Di rector Ro o m

Meeting: Cataloging and Documentation Committee

C h a i r :

Jane Johnson, UCLA Film and Television A rc h i ve

A M I A members interested in contributing to the work of the Cataloging and Documentation Committee are invited to attend.

4 : 0 0 - 6 : 0 0

Producer Ro o m

Meeting: News and Do c u m e n t a ry Collections In t e rest Gro u p

Co-Chairs: St e ve Davidson, Louis Wolfson II Media History Center

Helene Whitson, J. Paul Leonard Library, San Francisco State Un i ve r s i t y

A M I A members interested in contributing to the work of the News and Documentary Collections In t e rest Group are invited to

a t t e n d .

4 : 0 0 - 6 : 0 0

Writer Ro o m

Meeting: Volunteer Guidelines Committee

Co-Chairs: Ruta Abolins, Media A rc h i ves and Peabody Collection, Un i versity of Ge o rg i a

Lisa Carter, Special Collections and A rc h i ves, Un i versity of Ke n t u c k y

A M I A members interested in contributing to the work of the Volunteer Guidelines Committee are invited to attend.

4 : 0 0 - 6 : 0 0

Terrace A

Meeting: Education Committee

Co Chairs: Janice Simpson, A M I A

James Tu r n e r, Un i versité de Montréal UBSI

A M I A members interested in contributing to the work of the Education Committee are invited to attend.

4 : 0 0 - 6 : 0 0

Terrace B

Meeting: Independent Media In t e rest Gro u p

Chair: Linda Tadic, Getty Re s e a rch In s t i t u t e

A M I A members interested in contributing to the work of Independent Media In t e rest Group are invited to attend.

4 : 0 0 - 6 : 0 0

Terrace C

Meeting: Regional Au d i o - Visual A rc h i ves In t e rest Gro u p

Co-Chairs: Maryann Gomes, North West Film A rc h i ve

Karan Sheldon, Northeast Historic Fi l m

A M I A members interested in contributing to the work of the Regional Au d i o - Visual A rc h i ves In t e rest Group are invited to attend.
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4 : 0 0 - 6 : 0 0

Performers Ro o m

Meeting: Ac a d e m i c - A rc h i val In t e rest Gro u p

Chair: Dan St reible, Un i versity of South Caro l i n a

A M I A members interested in contributing to the work of Ac a d e m i c - A rc h i val In t e rest Group are invited to attend.

7 : 0 0 - 1 0 : 0 0

T B A

Closing Night Re c e p t i o n

Su n d a y, November 19th:

9 : 0 0 - 1 : 0 0

Terrace B

Meeting: Conference Committee

Chair: JoAnn Watson, Centerseat

A M I A members interested in contributing to the work of the Conference Committee are invited to attend.
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Ve n d o r s
Ames Color - Fi l e

Artesia Te c h n o l o g i e s

Christie's Circ u l - A i re

Colorlab Corp.

Dancan International Sa l e s

Data Automation Gro u p

D ATA 2

e Motion, In c .

Erickson A rc h i val Telecine, LLC

F I A F

Film Technology Company, In c .

Film & Video Equipment, Ltd.

Go DVD, In c .

Hollywood Film Company

Iron Mountain Film & So u n d

Metal Ed g e

Mo n t e l

Munters Corporation

N T Audio Video Film Labs

P RC of A m e r i c a

RTI/Lipsner Sm i t h

Russ Ba s s e t t

Sony El e c t ro n i c s

S M P T E

S Ti L De s i g n

Tuscan Corporation

Un d e rg round Vaults & St o r a g e

Vi d i p a x

Wi z a rd Information Se r v i c e s

Xytech Systems Corporation
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Sp o n s o r s
CFI Warner Bro s .

Artesia Te c h n o l o g i e s

Chace Pro d u c t i o n s

Cineric, In c .

Vi d f i l m

Sony Pi c t u res En t e r t a i n m e n t

Novastar Digital Sound Se r v i c e s

Crest National Film Laboratory

Fo t o Kem Film and Vi d e o

Iron Mountain Film and Sound A rc h i ve Se r v i c e s

C i n e t e c h

WRS Motion Pi c t u re and Video Laboratory

Un d e rg round Vaults and Storage, In c .

Hollywood Vaults, In c .

Erickson A rc h i va l

Monaco Fi l m / Vi d e o / Digital, San Fr a n c i s c o

YCM Data Automation Gro u p

N T Audio Video Film Labs

Special Thanks to the 

Academy of Motion Pi c t u re Arts and Sciences


