




Living Room Cinema DVD
Now available from the Center for Home Movies, the Living Room Cinema

DVD features 22 films that span nearly a century of social, personal,
and filmmaking history. All films were originally screened at Home

Movie Day events in 2003 and 2004, in locations ranging from Japan to
Boston and London. Many films include new commentaries from the

filmmakers or their families, making this compilation the first to
present home movies as historical documents in their own right, rather

than as components of documentaries or collage works.

During the Conference, you can buy your copy of Living Room Cinema in
the Vendor Cafe at the Cinetech or the Colorlab tables.  In addition, you can

buy your copy from Brian Graney, Snowden Becker, Katie Trainor,
Chad Hunter or Dwight Swanson.

DVDs are $20. For every DVD sold at the Conference, $5 will be
donated to the  Maryann Gomes Award Fund.

More information about the Living Room Cinema DVD and Home Movie Day
can be found online at www.livingroomcinemadvd.com.
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AMIA Committees,
Task Forces and Interest Groups

AMIA Committees of the Board and Task Forces are established by the
Board of Directors. AMIA Committees of the Membership are voted on
by the membership, and Interest Groups are established and managed
by member volunteers. Everyone at the Annual AMIA Conference is
welcome (and encouraged!) to attend any of the meetings listed in the
Conference Program. Members interested in joining a committee should
express their interest to the appropriate committee chair or Office staff.
Join now!

Academic Archival Interest Group
The Academic-Archival Interest group was founded with the idea that foster-
ing ties between the archival and academic communities helps create a bridge
which will provide new opportunities to promote and document initiatives
focusing on the areas of joint research and programming, as well as the
resources to assist in their actualization.

Access Committee
The Access Committee supports moving image archivists to provide all
reasonable and responsible forms of access to their collections. The Access
Committee coordinates information and professional activities, establishes
guidelines and standards, and acts in an advocacy role relating to issues to
access. The Access Committee works with other committees and working
groups of AMIA to accomplish this goal.

Advocacy Task Force
The purposes of the Advocacy Task Force are: To develop an advocacy
mission statement for AMIA; To determine what AMIA should advocate for
(and what AMIA should not advocate for); To determine how best to advocate;
To review the AMIA Strategic Plan as it relates to advocacy; To develop and
recommend to the Board of Directors policies and procedures outlining advo-
cacy and communications processes, and/or, to collaborate with other AMIA
committees and possibly other moving image organizations to develop plans
and programs to assist in advocating for moving image preservation; To
detail the advantages & disadvantages of an Advocacy group and also
determine if it should become a standing committee of the Board.

Awards Committee
The Awards Committee is responsible for soliciting and receiving from the
AMIA membership on an annual basis the names of suitable candidates to
receive AMIA’s Silver Light Award, Dan & Kathy Leab Award and Maryann
Gomes Award. The Awards Committee receives and considers recommenda-
tions from the membership as part of the process of preparing a list of
nominees for the awards. The Committee presents its nominations to the
AMIA Board of Directors, which selects the final recipient of each award.

Cataloging and Metadata Committee
In order to serve the archival moving image community, the Cataloging
Committee shall be a forum for discussion of cataloging issues. In the course
of its work, the Committee shall facilitate the exchange of information through
programs and publications, promote the use of existing national standards for
the cataloging of archival moving image materials, advise the appropriate
standard making bodies on cataloging standards and issues, create new
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cataloging standards, provide education and information on cataloging prac-
tices, and establish liaisons with related organizations.

Conference Committee
The Conference Committee is responsible for developing the content of each
year’s conference as well as for the planning and execution of the annual
event. The Conference Committee is also responsible for long-term confer-
ence planning and coordination.

Copyright Interest Group
The mission of the Interest Group is to:  provide AMIA members a forum from
which to draw knowledge and exchange ideas; provide access to the full range
of voices on copyright in the field; be a source of up-to-date news so that the
membership may stay abreast of copyright issues; - help to define issues
before they get defined for us.  We recognize both the importance and the
difficulty of providing relevant information on both US and international copy-
right law.

Development Committee
The AMIA Development Committee is dedicated to strengthening AMIA fiscally
and encouraging its growth. The focus of the committee is twofold: fundraising
(sponsorship/vendor exhibition) and membership development.

Digital Initiatives Committee
The Digital Initiatives Committee is a mechanism for identifying key issues,
contributing expertise, and implementing special projects that lead to recom-
mended practices for digital concerns that impact the archival moving image
and audio field. It works closely with the AMIA Preservation, Access, Catalog-
ing and Documentation, and Education Committees, and with other relevant
AMIA committees and groups to achieve these goals. The Digital Initiatives
Committee shall inform the AMIA membership of developments in digital
technology, preservation, access, and metadata through publications, projects,
workshops, conference sessions, and recommended practices. It will repre-
sent its constituents’ concerns to related organizations through active liaison
relationships.

Diversity Task Force
The purposes of the task force are to: Define what is meant by “diversity” as
it applies to AMIA and the field of moving image archiving. Research what
other associations in related fields have done to increase diversity; what has
been effective and what has not? Draft an AMIA position statement on diver-
sity for the Board to consider; this statement, if approved would become AMIA
policy and be included in the association’s strategic plan. Recommend specific
goals and objectives for increasing diversity in AMIA and the field as a whole.

Education Committee
The AMIA Education Committee believes that the education and training of
moving image archivists is not only central to AMIA’s role as a professional
association, but essential to the long-term survival of our moving image
heritage. To this end, the Education Committee promotes, designs, supports,
and implements educational programs, projects, and services that: Contribute
to the continuing education and training of working archivists; and Facilitate the
education and training of students who wish to pursue careers in moving image
archive management.

Elections Committee
The AMIA Elections Committee has primary responsibility for conducting AMIA’s
annual election process, which it carries out in accordance with the policies and
requirements of the association’s Bylaws. Each year, the Committee an-
nounces the elections schedule, solicits recommendations of candidates for

Association-wide offices which are up for election, nominates slates of candi-
dates for these offices, receives and counts the ballots mailed back by
Individual Members, and notifies the candidates and the membership of the
election results. The Committee also oversee any internal elections within
AMIA’s Committees of the Membership to help insure that they occur in a
timely and appropriate manner.

Independent Media Interest Group
The Independent Media Interest Group was created to promote issues relating
to preservation and access of independent media to independent producers.
Our main focus is on issues relating to the preservation and access of
noncommercial film and video. This includes documentary, factual, narrative,
experimental film and video art, electronic art and all works produced in the
digital realm including web-based art and newly emerging technological art.
Independent works created for the public television market are also included

International Outreach Task Force
The purpose of the IOTF is: To connect AMIA with ongoing activities in other
international organizations that may intersect with and/or enhance AMIA pro-
grams; to develop policies and programs that will enable AMIA to reach out to
moving image archivists throughout the world, with the specific objective of
extending AMIA’s services to such archivists in developing countries.; to
promote AMIA’s programs and services to the world community of moving
image archivists; and to extend those services, such as workshops, by
organizing activities outside continental North America.

Lesbian, Gay, Bisexual & Transgender Interest Group
The Lesbian, Gay, Bisexual and Transgender Interest Group was formed to
provide a safe space to discuss issues and develop projects that are relevant
to working in the archival industry, the archiving of moving images of LGBT
peoples, and diversity within AMIA. The group organizes at least one meeting
and one social gathering at the annual conference, proposes plenary and
panel sessions to the Conference Committee, and maintains an e-mail list
that allows group members to engage in on-line discussions and information
sharing.

Membership Committee
The Membership Committee  is focused on the development of the
Association’s human resources by identifying and recommending strategies
for meeting the needs of its members, effective use and development of
active volunteer efforts, retention of members and leaders, and facilitating
the membership-driven tradition that sets AMIA apart from other associa-
tions.  The Committee works toward a long-term objective of developing a
strong and deep volunteer base and effectively preparing volunteers to
lead.

Moving Image Collections (MIC)
MIC is a preservation, access, and education initiative cosponsored by AMIA
and the Library of Congress. MIC (pronounced ‘Mike’) integrates a union
catalog, archive directory, and informational resources in a portal structure
delivering customized information on archival moving images, their preserva-
tion, and the images themselves to diverse constituencies, including archi-
vists, researchers, educators, and the general public. MIC’s resources assist
archivists in making their records available to a wider public according to
national standards, and enable collaborative preservation decision-making
and management on an international scale. MIC also seeks to raise public
awareness about preservation issues and risks to our film, television and
video heritage. MIC’s mission is to immerse moving images into the education
mainstream, recognizing that what society uses, it values, and what it values,
it preserves.
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Moving Image Related Materials & Documentation
Interest Group

MIRMDIG was formed at the 2000 Annual Conference to respond to the needs
of a growing constituency of Archivists within AMIA who work with moving
image related materials and documentary evidence (for example: scripts,
production records, artifacts, etc.). This interest group is a forum for sharing
information among professionals working in institutions holding moving image
related collections by actively promoting the proper identification, handling
and preservation of these collections through scholarly research and dissemi-
nation. To this end, MIRMDIG supports sessions and educational workshops
during the annual AMIA conferences as well as encouraging the publication of
findings based on research into moving image related collections.

News, Documentary & Television Interest Group
To promote and support active preservation of and access to news,
documentary and television material in repositories and broadcast facilities,
both public and private.

Nitrate Film Interest Group
Mission Statement: To determine the safest practice for the healthy longevity
of nitrate film, as well as for those who work with nitrate film; To encourage a
deeper knowledge of the often-misunderstood qualities of nitrate film, specifi-
cally the danger, instability and “the look.” ; To survey the current holdings,
conditions and practices of institutions storing and/or working with nitrate film.
To collect all written and anecdotal information about the history, manufac-
ture, identification, handling, storage and presentation of nitrate film. To
compile, verify and create new standards & practices for conservation and
preservation of nitrate film. To function as a support group for those inter-
ested in and working with nitrate film by becoming a major resource of all of
the above knowledge.

Preservation Committee
To be guards on the preservation enablers’ watchtower. Who seek out trends,
enablers and threats, to be understood, evaluated and reported on in a critical
manner. Seeking out leading experts, thinkers and innovators, to find solu-
tions that are sustainable and that make sense from a long-term preservation
perspective. Developing ways to use, re-use and re-purpose archival trea-
sures and to provide access to the results thereof. To demystify the archival
enabling technologies involved.

Projection & Presentation Sub-Committee
The Projection & Presentation Sub-Committee of the Access Committee
exists to represent and advise the membership and the wider archival com-
munity on technical issues related to theatrical and other forms of public
presentation of archival moving image media. Working within the broader
scope of the Access Committee, we seek to promote high quality technical
presentation by, for example, helping theatres project obsolete picture and
sound formats correctly, encouraging non-theatrical and temporary venues
(e.g. museums and galleries) to present material in a way which upholds the
technical integrity of the original and advocating proper support for archival
media in new technologies and standards as they are developed (e.g. digital
cinema).

Publications Committee
The goal of the AMIA Publication Committee is to coordinate and direct
publications including: AMIA’s journal The Moving Image, the AMIA Newslet-
ter, the AMIA website, and various special publications. The intention of the
committee is to serve the AMIA membership, the archival moving image
community, and the public at large.

Regional Audio-Visual Archives Interest Group
The Regional Audio-Visual Archives (RAVA) Interest Group was formed to
address the needs and concerns of archivists who find themselves respon-
sible for preserving and providing access to audiovisual materials that docu-
ment the history of geographical areas and local cultures. This Interest Group
seeks to enhance communication and collaboration between regional archi-
vists and explore initiatives that bring greater attention to the value and
challenges of regional audiovisual materials.

Small Gauge / Amateur Film Interest Group
The Small Gauge and Amateur Film interest group was created in 2001 to
continue the work begun by AMIA’s Small Gauge Task Force and Inédits
interest group. Our mission is to promote and protect the interests of small
gauge and amateur film, its creators, and its advocates. “Small gauge” film
includes all media smaller than 35mm-the emphasis is on 16mm, 8mm, and
Super 8mm, but less common formats like 28mm and 9.5mm are also
considered under the small gauge umbrella. “Amateur” film includes most
noncommercial productions-especially home movies, avant-garde cinema,
and undistributed materials. Any of these materials may be privately held or
in the care of an archive, stock house, or other collecting institution.

Volunteeer Expansion Subcommittee
The Volunteer Expansion Subcommittee contributes to the long-term
objective of developing a strong and deep volunteer base and effectively
preparing volunteers to lead.  The VES shall address current pressing
issues of succession planning, leadership development and training.  The
VES will lay the groundwork for the development of current members into
active volunteers and the management of an effective volunteer
infrastructure.

Website Redesign Task Force
The Website Redesign Task Force is charged with soliciting input from
Committees, Office, and the Board; working with the website firm on site
structure; working with the website firm on design; facilitating design revi-
sions for the final design; and working with Committees, Office, and the
Board on updates to current information and page structures.
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Magdalena Acosta

UNAM

Gary Adams
daVinci Systems

Grace Agnew
Rutgers University

Syed Ahmed
Deluxe Laboratories

Gary Albright
Photograph Conservation

Geoff Alexander
Academic Film Archive of North America

Barry Allen
Paramount

Beverley Allen
John E. Allen, Inc.

Janice Allen
John E Allen Inc.

Jane Alvey
East Anglian Film Archive

Audrey Amidon
National Archives

Donna Anoskey
NARA

Tom Aquilina
Kodak

Thomas Aschenbach
Colorlab

Robert Assmus
E! Networks

François Auger
Cinémathèque québécoise

Laurie Austin
John F. Kennedy Presidential Library

Eliakim Azangu
National Archives

Tariq Aziz
Prasad Corporation

Rebecca Bachman
NYU

Bob Bailey
Warner Bros.

Jenifer Baldwin
Temple University

Raymond Barber
Hollywood Vaults

Karen Barcellona
Academy Film Archive

Jonathan Barlow
Eastman Kodak Company

Kevin Barrett
20th Century Fox

Robbins Barstow
BTA Films and Video

Snowden Becker
University of Texas, Austin

Vincent Beggs
Independent Development Services

Schawn Belston
20th Century Fox

James Bender
Comcast Entertainment Group

Laura Berfield
University of Illinois

Rosemary Bergeron
Library and Archives Canada

Jessica Berman-Bogdan
Global ImageWorks, LLC

Joanne Bernardi
University of Rochester

D. Jordan Berson
WGBH Educational Foundation

Howard Besser
NYU-MIAP

James Betterton
Eastman Kodak

Shiraz Bhathena
University of Wisconsin Milwaukee

Jean-Louis Bigourdan
Image Permanence Institute

David Boden
National Film and Sound Archive

Mark Bodner
North West Film Archive
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Anna Bohn
Berlin University of the Arts

Antonella Bonfanti
George Eastman House

Justin Bonfiglio
Dartmouth College

Jay Bonica
Iron Mountain Film & Sound Archives

Ronald Bonk
Chace Audio

Jillian Borders
UCLA Film & Television Archive

Jan Willem Bosman Jansen
Ignite Films (Ignite B.V.)

Line Bouffard
Centre d’archives régional des Îles

Bill Brand
BB Optics

Jack Brighton
WILL Public Media

Nicolette Bromberg
University of Washington

Judith Brown
HBO

Sam Bryan
Julien Bryan Film Archive

Melitte Buchman
NYU

Peter Bulcke
NT Audio

Trey Bunn
Emory University

Brandon Burke
Hoover Institution Archives,
Stanford University

Norman Burnham
SiteVault

Ann Butler
Fales Library, NYU

Stéphanie Côté
Cinémathèque québécoise

Sarah Callahan
The L. Jeffrey Selznick School of
Film Preservation

Brad Campbell
New York Public Library

Airen Campbell-Olszewski
The L. Jeffrey Selznick School of
Film Preservation

Gina Carducci
Cineric, Inc

Karen Cariani
WGBH Educational Foundation

John Carlson
Monaco Labs and Video

Richard Carlson
Kodak

Diane Carroll-Yacoby
Eastman Kodak

Lisa Carter
North Carolina State University

Tatiana Carvalho
George Eastman House

Jared Case
George Eastman House

Janet Ceja
University of Pittsburgh

Mike Champlin
DeBergerac Productions

Donald Chauncey
Louis Wolfson II Florida Moving
Image Archive

Leah Churner
NYU - MIAP

Larry Chwirut
Office Movers, Inc.

Glenn Clatworthy
PBS

Liz Coffey
Harvard Film Archive

Karen Colbron
WGBH Educational Foundation

Thomas Colley
Video Data Bank

Margie Compton
UGA Media Archives

Kate Contakos
Yale University

Colleen Cooney
John F. Kennedy Presidential
Library and Museum

Michael Cooper
EFILM

Barbara Crandall
20th Century Fox

Grover Crisp
Sony Pictures Entertainment

Michael Culligan
Kodak

Bob Curtis-Johnson
SummitDay Media

Steven Cusimano
Cable Public Affairs Channel

Walter Cybulski
National Library of Medicine

Amanda D’Aoust
Concordia University

Jess Daily
UCLA

Susan Dalton
Dalton Data Works

Andra Darlington
Getty Research Institute

Debbie Day
Historical Society of Western
Pennsylvania

Gerard de Haan
Haghefilm

Tom De Smet
Haghefilm

Paula De Stefano
New York University Libraries

May Dea
Multnomah County Library

Serge Desaulniers
Cinémathèque québécoise

Nancy S. Dillon
WGBH

Melissa Dollman
Discovery Communications

Frank Donner
Elektrofilm

Dennis Doros
Milestone Film & Video

Patti Doyen
George Eastman House

Guy Edmonds
Nederlands Filmmuseum

Ray Edmondson
Archive Associates

Gary Einhaus
Eastman Kodak Company

Bruce Elder
Ryerson University

Kathryn Elder
York University Libraries

Skip Elsheimer
A/V Geeks LLC

David Emrich
Post Modern

Leo Enticknap
University of Leeds

Lisa Fehsenfeld
NYU - MIAP

Julie Fenderson
Public Broadcasting Service

Natalia Fidelholtz
Museum of the Moving Image

Jane Fish
Imperial War Museum

Brenda Flora

Caroline Forcier Holloway
Library and Archives Canada

Dianna Ford
George Eastman House

Tone Foreland
National Library of Norway

Giovanna Fossati
Nederlands Filmmuseum

Donald Fourre
Iron Mountain Film & Sound
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Film Reference Library, TIFFG

Caroline Frick
Texas Archive of the Moving
Image

Leanda Gahegan
Harry Ransom Center

Amy Gallick
Library of Congress

James Gamble
UCLA Moving Image Archive Studies

Jon Gartenberg
Gartenberg Media Enterprises, Inc.

Janet Gertz
Columbia University

Nadia Ghasedi
Washington University

David Gibson
Library of Congress

Steve Gilbert
Office Movers, Inc.

Randy Gitsch
PRO-TEK Media

Nancy Goldman
Pacific Film Archive

Bruce Graham
Ascent Media

Brian Graney
UCLA Film & Television Archive

Jonathan Griffiths
IMG Media Archive

Talaya Grimes
T Muse Media

Maryrose Grossman
John F. Kennedy Presidential Library
and Museum

Haden Guest
Harvard Film Archive

George Gush
Eastman Kodak

Sam Gustman
USC Shoah Foundation Institute

May Hong Haduong
Outfest

Siobhan Hagan

Steve Hallatt
Kodak

Peter Hallinan
Imperial War Museum

Whitney Hamblin
Post Modern

Laurel Hanif
Asia Society

Jim Hannafin
Ascent Media

Joshua Harris
National Geographic Society

Robert Harris
The Film Preserve, Ltd.

Benjamin Harry
National Baseball Hall of Fame

Clifford Hasenbalg
Moving Image, LLC

Jim Healy
George Eastman House

Jane Hedberg
Weissman Preservation Center

Sterling Hedgpeth
Lucasfilm Ltd.

Keith Heeks
Agfa-Gevaert

Robert Heiber
Chace Audio

Karen Helmerson
NYS Council on the Arts

Mark Henry
Eastman Kodak Company

Bill Herz
NBC Universal

Peter Herzog
Herzog/Wheeler & Associates LLP

Marion Hewitt
North West Film Archive

Kelli Hicks
Country Music Hall of Fame and Museum

Eva Hielscher
University of Amsterdam

Randy Highness
The MediaPreserve

Ed Hobelman
The Walt Disney Co.

Sherry Hocking
Experimental TV Center

Angela Holm
Big Sound / Digital Pickle

Charles Hopkins
UCLA Film & Television Archive

Ann Horton-Line
Yale University

Susan Howard
Yorkshire Film Archive

Chuck Howell
Library of American Broadcasting

Jim Hubbard
MIX - New York

Barbara Humphrys

Chad Hunter
WITNESS
Francis Hwang
FHC

Donald Jackanicz
U.S. National Archives

John Jackanicz
Avon Products

Paula Jaffess
Bonded Services

Jennifer L. Jenkins
University of Arizona

Don Jensen
Alpha Cine Labs

Gwan Yong Jeong
NYU - MIAP

Mona Jimenez
NYU-MIAP

Kirston Johnson
Duke University Libraries

Jimi Jones
University of Illinois

Tanisha Jones
The New York Public Library for the
Performing Arts

Moffat Kamau
Kenya National Archives

Bill Karydes
Sony Pictures Entertainment

Michael Katchen
Franklin Furnace Archive

Heather Kaufman
Harvard College Library

Mary Keene
Museum of Modern Art

Scott Kelly
Walt Disney Company

Leah Kerr
UCLA MIAS

Lisa Kerrigan

Jude Kiernan
NYU - MIAP

Lynne Kirste
Academy Film Archive

Tim Kittleson
Independant

John Klacsmann
Selznick School

Lindsay Klick
UCLA

Glenn KnicKrehm
Constellation Productions, Inc.

Michael Kolvek
Cinema Arts Inc

Criss Kovac
National Archives
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Milwaukee Public TV

Inna Kozlov
Algosoft Tech USA LLC

Laura Krasnow
Human Species

Jake Kreeger
Colorlab

Michele Kribs
Oregon Historical Society

Reto Kromer
reto.ch Ltd

Alicia Kubes
NYU MIAP

Audrey Kupferberg

John Kurash
US Army

Chris Lacinak
AudioVisual Preservation Solutions

Jeffery Lambert
National Film Preservation
Foundation

Christopher Lane
MGM Technical Services/Deluxe
Digital Media

Ted Langdell
flashSCAN8.us/Ted Langdell Creative
Broadcast Services

Jessica Lavin
National Geographic

Louise Lawrence
East Anglian Film Archive

Carol Lazio
National Museum of the American Indian

Louise Ledeen
NetApp

Kevin Lee
HBO

Sandra Joy Lee
USC Warner Bros.Archives

L. K. Gypsye Legge
East Carolina University

Stephen Leggett
National Film Preservation Board,
Library of Congress

Myron Lenenski
CinePost

Lindy Leong
UCLA

Tyler Leshney
Deluxe

Lampert Levy

Alan Lewis
AV Archives Consultants

Janine Lieberman
Selznick School

Grace Lile
WITNESS

Barbara Lilley
New York State Library

Peter Limburg
Haghefilm Conservation

Josef Lindner
Academy Film Archive

Ross Lipman
UCLA Film & Television Archive

Zack Lischer-Katz
NYU-MIAP

Paul Lisy
eFootage.com

Diana Little
Cineric, Inc

Richard Lochead
Library and Archives Canada

Julie Lofthouse
The Film Reference Library (a
division of TIFFG)

Yvonne Loiselle
New Orleans Notarial Archives

Art Louderback
Historical Society of Western
Pennsylvania

Patrick Loughney
George Eastman House

Susan Luchars
USTA

Keith Luf
WGBH Educational Foundation

Gregory Lukow
Library of Congress

Simon Lund
Cineric, Inc

Richard Lyon
Google, Inc.

Heather Lyon Weaver
ReelTimeColor.com

Kathryn MacKay
Cinematheque Ontario

Michael MacKinnon
20th Century Fox Film Corporation

Scott MacQueen
PRO-TEK Media

Ronald Magliozzi
Museum of Modern Art

Kathleen Maguire
NYU - MIAP

Martha Mahard
Simmons GSLIS

Kenneth Mahler
VSI Media, Mystic Seaport Museum,
ESPN Classic

Tony “Skip” Malanowski
Little Warsaw Productions

Darryl Mardirossian
Technicolor Creative Services

Nancy Marrelli
Concordia University Archives

Andrew Martin
NFSA

Jeff Martin
Smithsonian Institution

Michael Martin
Canadian Broadcasting Corporation

Michel Martin
Cinémathèque québécoise

Nicole Martin
NYU - MIAP

Alan Masson
Consultant

Alexis Mayer
George Eastman House

Nicola Mazzanti
Consultant, UCLA

Andrea McCarty
HBO

Topsy McCarty
Archive Initiatives International

Jennifer McCoy
mccoyspace

Douglas McLaren
George Eastman House

Elizabeth McMahon
The New York Public Library

Russ McMillen
Canadian Broadcasting Corporation

Brian Meacham
Academy Film Archive

Sam Meister
San Jose State University

Sibel Melik
New Mexico State Records Center
and Archives

Dara Meyers-Kingsley
Independent Media Arts Preservation
(IMAP)

Courtney Michael
Washington University in St. Louis

John Migliore
NYU - MIAP

Rachel Miles
Vtape

Mary Miller
Brown Media Archives, UGA

Mireille Miniggio
Library and Archives Canada

Oki Miyano
UCLA

Steve Mizelle
KMP Media, LLC

Jen Mohan
Intelligent Television/Digital Libraries
Federation
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7 Nathan Moles

Deluxe Postproduction

Erik Mollberg
Access Fort Wayne

Simona Monizza
Filmmuseum

Chuck Moore
Hollywood Vaults

Jeffery E. Moore
Eastman Kodak Company

Anne Morra
The Museum of Modern Art

William Morrow
Footage File

Alice Moscoso
NYU

Tawnya Mosier
University of Utah Multimedia Archives

Benjamin Moskowitz
NYU - MIAP

William Murphy
AVArchives Services

Kate Murray
University of Maryland

Nancy Mysel
UCLA Film & TV Archive

Esther Nam
UCLA

Sebastian Namuju
Ministry of State for National Heritage

Stephen Naron
Fortunoff Video Archive for
Holocaust Testimonies

Paul Narvaez
PRO-TEK Media

Hugh Neely
Mary Pickford Institute

Mary Sue Neilson
University of Texas, Ransom Center

Marie Nesthus
Marie Nesthus Consulting

Brian Newman
Renew Media

Mick Newnham
National Film and Sound Archive

Yvonne Ng
NYU - MIAP

Rita Monica Nicola
Selznick School, George Eastman House

Julia Nicoll
Colorlab

Susi Niewahner
Scene Savers

David Niklewicz
Eastman Kodak

Sarah Nix
MTV Networks

Julia Noordegraaf
University of Amsterdam

Arne Nowak
Fraunhofer IIS

Luís Nunes
MOG Solutions

Elijah Nyamberi
Kenya National Archives

Balazs Nyari
Cineric, Inc

William O’Farrell
Mystic Valley Grange Hall

Kevin O’Neill
AudioVisual Preservation Solutions

Stephen O’Riordan
University Of California San Diego

Terry O’Riordan
Provincial Archives of Alberta

Peter Oleksik
NYU - MIAP

Joseph Olivier
Cinetech

Heather Olson
Academy Film Archive

Robert Olson
Technicolor

Andrew Oran
FotoKem

James Owsley
Sony

Michael Pahn
Smithsonian/NMAI

Stefan Palko
SF Media Archive/Oddball Film

Rachel Parker
Academy Film Archive

Carol Parkinson
Harvestworks

Stephen Parr
San Francisco Media Archive
Oddball Film+Video

John Passmore
NYU - MIAP

Beverly Pasterczyk
Kodak

Sanjay Patel
Patel India Distributors Pvt Ltd

Franz Pavuza
Phonogrammarchiv

Megan Peck
Independent Consultant

Norma Perez
Universal Studios

Ogar Peter Ugar
National Film & Video Censors Board

Alexander Petukhov
Algosoft Tech USA LLC

Brent Phillips
Fales Library / NYU

Petra Phipps
V.I. Public Television System

David Pierce
Copyright Services

Michael Pogorzelski
Academy Film Archive

John Polito
Audio Mechanics

Jennifer Pondo
NYU - MIAP

Francis Poole
University of Delaware

Kate Pourshariati
University Museum

Andy Pratt
Deluxe Digtial Media Film and
Negative Services

Ned Price
Warner Bros

Janel Quirante
Hoover Institution Archives Stanford
University

Yolande Racine
Cinémathèque québécoise

Carol Radovich
Rockefeller Archive Center

Crystal Rangel
NYU - MIAP

Joshua Ranger
NYU Libraries

Paul Read
Paul Read Associates

William Reader
American Forces Information Service

Tom Regal
Universal Studios

Carla Reiter

Menno Revers
Haghefilm Conservation

David Rhines
Media Archive Systems

Haley Richardson
University of Texas at Austin

Noah Richman
Student

Edward Richmond
UCLA Film & Television Archive

Frank Ricotta
Eastman Kodak Comapny

Norberto Rivero Sanz
Pilar Films

Lisa Rivo
The National Center for Jewish Film

Caitlin Robertson
20th Century Fox
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New Zealand Film Archive

Magnus Rosborn
The Swedish Film Institute

Thelma Ross
Academy Film Archive

David Rowntree
Washington University

Rajendra Roy
The Museum of Modern Art

Caroline Rubens
Appalshop

Joanne Rudof
Yale University

Ulrich Ruedel
George Eastman House

Celine Ruivo
George Eastman House

Debora Ryan
Everson Museum of Art

Heather Sabin
Academy Film Archive

Angelo Sacerdote
Bay Area Video Coalition

Ekkehart Sachtler
Midridge Imaging Supplies, Inc.

Barb Sagraves
Dartmouth College

Melissa Salazar
New Mexico State Records Center
and Archives

Sal Sandoval
Pacific Title

Stephanie Sapienza
UCLA - MIAS Program

Ralph Sargent
Film Technology Company, Inc.

Sara Saunders
Jimmy Carter Presidential Library
and Museum

Elias Savada
Motion Picture Information Service

Sean Savage
Northeast Historic Film

Eric Schaefer
Emerson College

Kenneth Schlesinger
Independent Media Arts Preservation

Angela Schmidt
Alaska Film Archives

Greg Schmitz
Alaska Moving Image
Preservation Association

Robyn Schnellenberger
Library of Congress

John Schroth
Media Transfer Service

Chase Schulte
Paramount Print Archive

Valarie Schwan
USC Moving Image Archive

Lynanne Schweighofer
Library of Congress

Colette Scott
Eastman Kodak Company

Bill Seery
Standby Program

Stephen Shafer
University of Illinois at Urbana-
Champaign

Winter Shanck
Thirteen/WNET

Wendy Shay
Archives Center, NMAH

Karan Sheldon
Northeast Historic Film

David Shepard
Film Preservation Associates

Barron Sherer
Louis Wolfson II Florida Moving
Image Archive

Patrick Shevlin
The MediaPreserve

Jon Shibata
Pacific Film Archive

Lee Shoulders
Getty Images

Deborah Silverfine
NYS Council on the Arts

Colleen Simpson
Technicolor Film Preservation

Janice Simpson
Ascent Media

Bob Sky
Novastar Digital Sound Services

Anne Smatla
George Eastman House

Lucy Smee
BBC

Alison Smith
WGBH Boston

DeWitt Smith
Media Archive Systems

Imogen Smith
New York Public Library

Lynn Smith
Herbert Hoover Presidential
Library/Museum

Jennifer Snyder
Newsfilm Library & the Library of
Congress

Siobhan Somerville
Univ. of Illinois at Urbana-Champaign

Sebastian Sora
SiteVault

Jacquelin Sorcic
Hollywood Vaults

Paul Spehr
Spehr Misc

Bryce Spencer
University of Delaware Library

David Spencer
N. C. School of the Arts

Paul Stambaugh
Cinetech

Liz Stanley
Library of Congress

Andrew Starbin
Chace Audio

Alan Stark
Film Technology Company, Inc.

Richard Steele
HBO

Albert Steg
Independent

Christina Stewart
Canadian Filmmakers Distribution
Centre

Stephanie Stewart
UNC

Joanne Stober
Library and Archives Canada

Deborah Stoiber
George Eastman House

Jeff Stoiber
The L. Jeffrey Selznick School of Film
Preservation

Jeff Stone
Iron Mountain Film & Sound
Archives

Edward Stratmann
George Eastman House

Judy Strebel
Computer History Museum

Carol Stringari
Guggenheim Museum

Nancy Suniewick
Colorlab Corp.

Russ Suniewick
Colorlab Corp.

Dwight Swanson
SummitDay Media

Deborah Tabah
Independent Conservator

Linda Tadic
ARTstor

Linda Takata
Harvard Film Archive

John Tariot
Film Video Digital
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Kimberly Tarr
NYU - MIAP

Irene Taylor
PBS

Mark Taylor
National Air and Space Museum

Carolyn Tennant
Hallwalls

Alexandra Terziev

Miwako Tezuka
Asia Society

Ned Thanhouser
Thanhouser Company Film Preservation

John Thomson
Electronic Arts Intermix

Celia Tisdale
Mississippi Department of Archives
and History

Ines Toharia Teran
George Eastman House

Brian Towle
Preferred Media
Kevin Tripp
Alaska Moving Image
Preservation Association

Julianna Trivers
Archives of Manitoba

Amy Turner
Southern Methodist University

James M. Turner
Université de Montréal

Richard Utley
PRO-TEK Media

Sam Vaccaro
Preferred Media, Inc.

Dirk Van Dall
Broadway Video Digital Media

Kara Van Malssen
New York University

Christiaan Vastenhoud
PACKED vzw

Steina Vasulka
Experimental TV Center

Maria Venuto
Standby Program

Steven Villereal
NYU - MIAP

Tom Vincent
Aardman Animations

Laurel Waco
E! Entertainment

Leslie Waffen
National Archives

Daniel Wagner
George Eastman House

Leah Wagner
UCLA - MIAS

Nathan Wagoner
Juniata College

Zoe Waldron
New York Public Library

Jayson Wall
Walt Disney Studios

Adam Wangerin
Cineric, Inc

Nancy Watrous
Chicago Film Archives

Gawain Weaver
Image Permanence Institute

David Wedeen
Pacific Title Archives

Arthur Wehrhahn
Museum of Modern Art

Sarah Weinblatt
University of Texas

Mark Welch
Post Modern

Glenn Wharton
Museum of Modern Art

Molly Wheeler
Yale Beinecke Library

Barbara Whitehead
UCLA Film & Television Archive

Taylor Whitney
Home-Movie-Classics

Chip Wilkinson
Cineric, Inc

Greg Wilsbacher
Newsfilm Library, USC

Steve Wilson
Harry Ransom Center,
University of Texas

Timothy Wilson
UCLA/MIAS

Pamela Wintle
Human Studies Film Archives,
Smithsonian Institution

Timothy Wisniewski
Johns Hopkins Medical Archives

Adrian Wood
Inkulla Media

Frank Wylie
Dayton Digital FilmWorks

Caroline Yeager
George Eastman House

Miwa Yokoyama
NYU

Audrey Young
NYU - MIAP

Yosh Yungshten
National Archives

Lindsay Zarwell
Steven Spielberg Film & Video Archive,
US Holocaust Memorial Museum

Sarah Ziebell
New York University Libraries

Lori Zippay
Electronic Arts Intermix
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World Day
for Audiovisual Heritage

27 October
Sound recordings and moving images in any form are
vulnerable, and easily discarded or deliberately de-
stroyed. Too much of the world’s 20th century
audiovisual heritage is now lost, and much more is
slipping beyond recovery because of neglect, natural
decay and technological obsolescence. Unless public
awareness of the importance of preservation is in-
creased, this trend will continue.

In 2005 UNESCO’s General Conference approved the
proclamation of  27 October as the annual
World Day for Audiovisual Heritage.

What are you doing
October 27?

It takes a lot of people working together to produce
the Annual Conference.  Please join us in thanking
everyone who contributed to the success of
AMIA 2007!

Tom Aquilina
Schawn Belston
Chapin Cutler
Michael Friend
Kelly Friesen
Bob Heiber
Darryl Jones
Scott Kelly
Kristina Kersels
Chris Lane
Jacob Linderberry
David Lomu
Rebecca Lomu
Kelly Mandarano

Cineric, Inc.
Thomson Foundation
Chace Audio
Technicolor Creative Services
Ascent Media Company
DTS Digital Images
Elektrofilm/Sun Microsystems
Fotokem Film & Video
Motion Picture Imaging
SiteVault
Sony Pictures Entertainment
Universal Studios BluWave Audio

The Walt Disney Company
YCM
Audio Mechanics
DJ Audio
Hollywood Vaults
Rockefeller Archive Center
reto.ch Sarl
Warner Bros. Home Entertainment
20th Century Fox
Movie City News

To the 2007 Conference Committee  ...

Jonathan Barlow
Grover Crisp
Bob Curtis-Johnson
Melissa Dollman
Leo Enticknap
Beverly Graham
Brian Graney
Alicia Kubes
Anthony L’Abbatte
Chris Lane
Julie Lofthouse
Regina Longo

Pat Loughney
Nicola Mazzanti
Andrea McCartey
Heather Olson
Carol Radovich
Laura Rooney
Colleen Simpson
Lee Shoulders
Jeff Stoiber
Ed Stratmann
Katie Trainor
Steve Wilson
Lindsay Zarwell

To our volunteers and others who give so much of their time and
their energy throughout the year ...

To everyone involved in the program - the session proposers, the
chairs and the speakers - a special thanks.  Your contributions to
the Conference and to the field are immeasurable.

T
h

an
k you
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!

First, to our sponsors and donors, without whom the Conference
would not be possible ....

Jeffery Moore
Mark Morris
Alice Moscoso
Kelli O’Conner
Matt Peglow
Ned Price
Tom Regal
Anitra Rooney
Morgan Rooney
Shauna Rooney
Deborah Stoiber
Rick Utley
Jeffery Wolf




